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A Message from +he Publisher, Matthew Brown 


ARE COMICS DEAD? 


My father, who was a student and friend of 
the great media philosopher and iconoclast 
Marshall McLuhan, used to tell us that when a 
medium dies, it is freed. What did he mean 
by this? He meant that once the financial 
constraints and original limiting conditions on 
a vital medium are eased by its passage into 
obsolescence, that medium is much freer to 
explore creative directions. 


We need only look at how books and print 
media have been replaced as Western 
society’s main medium of communication by 
radio, film, TV and finally the Internet. Books 
have steadily become more affordable and 
more widely available until now, the quality 
and variety of books through the public 
library, school system, book shops and online 
ordering is far greater than it ever was when 
only serious scholars or the few educated 
denizens of the upper and middle classes 
were able to access them. We can also 
consider how vinyl LP records seemed 
completely gone with the advent of digital 
technologies only to spread like wildfire in 
popularity a few decades later, to the point 
where vinyl-only record shops can 

survive and prosper again. 


Similarly, despite the Internet and its 
content-streaming platforms 
like YouTube, Netflix, Amazon 
Prime Video, the Disney 
Channel, etc. having 
effectively slaughtered the old 
ritual of sitting in the dark 
theatre on springy seats with 
your friends, feet stuck 

to a slanted floor slick with 
spilled soda pop with a 

box of salty, butter saturated 
popcorn in your lap, the 
sheer breadth of films, 

both classic and... 


new, local and foreign, shoestring and 
blockbuster budget, popular fluff and highbrow 
arthouse available for us to view in theaters 

or at home is staggering. 


The same is true of comics—the spinning rack in 
the neighbourhood convenience store, with its 
creased and haphazard collection of the latest 
Daredevil, Batman, X-Men, Superman, 
Spiderman, Richie Rich or Archie is gone as the 
sole purveyor of this precious commodity. We 
no longer congregate at display shelves weekly 
in the direct distribution comic shop to see what 
Frank Miller, Bill Sienkiewicz, Alan Moore, 
Howard Chaykin, or the Hernandez Brothers, 
Robert Crumb, Dan Clowes, Dave Sim, Chester 
Brown, Art Spiegelman, Moebius or Julie Doucet 
is up to. Yet now, all sorts of formerly defunct 
and impossible to find or afford classic EC, 
Disney, Marvel, DC, Kitchen Sink, Last Gasp and 
other titles are available online, and the library 
and bookstore graphic novel shelves are 
burgeoning with books exploring themes from 
colonialism to racism to genocide to sexuality to 
mental health to the old standbys of adventure, 
romance, science fiction, horror, humour, kids’ 
comics and artistic experimentation. 


Where does on:LINE Comics 

Magazine #3, under the capable 
editorial helm of 

Charles Hackbarth, lead us? 
It’s hard to know until 

we scroll the pages and 

see what talent, beauty 
and freedom to express in 
comics form have brought 
us in the year 2023. 


Comics are dead! 
Long live the comics! 


Matthew Brown, 
Publisher 


A Message from the Editor, Charles Hackbarth 
THE MAGIC OF MAKING MARKS 


Robots can make art. There's nothing wrong 
with machines making art, or having thoughts 
of their own, or machines falling in love. 
These days, social media and the interweb, 

in general, is on fire with Al (Artificial 
Intelligence) created art and writing. 


Some of it is pretty cool. 
Much of it looks like Al generated art. 
Slick and blurry. Well blended. Surreal. 


But something is missing. 


| have always been interested in, and 
attracted to, messy human art. The sloppier 
the better. There's nothing like the skittish, 
nervous line created in ink or pencil, by the 
human hand. Nothing. 


Thoughts, feelings, vague notions... ignited 
deep with the human quagmire, exploding 
with passion, through the heart, the lungs, 
the viscera, tingling through the blood, the 
nervous system. Modulated muscle twitches 
that becomes a line. Then another, and 
another. Over time, producing an image. 


There is no predetermined theme or concept. 


The journey, the exploration, is revealed 

in the end product. That's not to say comics, 
graphic novels and sequential story 

telling, isn't preplanned. Of course it is. 

By it's very nature, it involves maintaining 

a story or theme over a long period of 
time and space. But, but, the best 
works have an alive spontaneous 
quality to them. 


All the works contained within 

the following pages have one thing 
in common; the magic of mark 
making. From Matthew Brown's 
loose ink drawings, to Chris Evitt's 
Post-It note sketches, to the 
polished works of Jennifer Herbert, g 
the joy of drawing, the human 
need to externalize our inner 
visions, is alive and well. 


Throughout the pandemic, Chris Evitts was 
posting his marvelous Post-It note drawings 
(pages 9-13). Whenever they appeared 

on my newsfeed on Facebook, | got excited... 


Similarly, Vince Mancuso had been posting 

his daily fountain pen sketches from live °” 

models on the subway or people captured on 
location in the community, at cafes, or anywhere 
else he happened to be. Vince's drawings 

can be found on pages 37 to 41. 

Vince's playful, yet masterful, use of his beloved 
pens, created a similar visual excitement. 


Matthew Brown's ink drawings, based on the 
photographs of Aurel Bauh, are loose and 
expressionistic, an element | love in his work 
My own series Into the FIRE, consists of graphic 
novel like pages derived from 

large-scale charocoal drawings. 


Some of the work in these pages, like Claudio 
Ghirado's "I'm HOME", explodes with colour 
while others, like adam reich's Cute City, 

and Brown's drawings, have a reduced palette. 


—From the loose expressionistic 
brushwork of Matthew Brown 

to the polished jewel-like pages 

of Jennifer Herbert's single-page 
comics, there's a lot of variety 

on offer. Coming back to the theme 
of robots, Pat Glassel's idiosyncratic 
drawing style is on full display 
in his sci-fi themed comic 
Spinal Column, The 
Telephone Android. 


Rounding out the "top-drawer" 
roster of works, is Cute City, 
by adam reich. Created 

on the computer, the drawings 
maintains a loose, free 
flowing style one associates 
with hand drawn works. 


Charles Hackbarcth, 
Editor 


Claudio Ghirado “IZ m HOME" 


Claudio Ghirado “Im HOME" 


Claudio Ghirado “I’M HOMES 


Chris Evit+s: The Pandemic Pos+-I4s or 
A Metaphysical To Do Lis+ 


Chris Evit+s: The Pandemic Pos4-I+s5 or 
A Metaphysical To Do Lis+ 


Chris Evit+s: The Pandemic Pos+-I4s or 
A Metaphysical To Do Lis+ 


Chris Evit+s: The Pandemic Pos4-I+s5 or 
A Metaphysical To Do Lis+ 


Chris Evitts: The Pandemic Post+-I4s or 
A Metaphysical To Do Lis+ 
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MABEL MELODY PLAYED HER LAST TUNE FOR A BUCK. PACKED A BAG 
AND A HORSESHOE FOR LUCK...TO FIND HER BOY FYNN, WHO'S BEEN SELLING 
LEMONADE & GIN AND GET OUTTA THIS CITY OF SIN. 


<LIPSTICK 8. DIRTYBOOTS. 


Presents 
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PULLED OVER TO SUZIE'S DINER FOR A COFFEE ON THE FLY...SMILED AT THE BOY 
WITH THE SUN IN HIS EYE. ASKED IF HE'D SEEN THE HEALIN' MAN?...THE BOY ASKED,"'WHY"'? 
WE ALL LAUGHED,..."CAUSE HE MAKES THE BEST DAMN PIE”. 


LIPSTICK 8. DIRTYBOOTS 


Presents 


vc THE PREACHER 


PREACHER CAME RIDIN’ BY ON HIS WAY To MARRY ALADY. J 
STOPPED INHIS TRACKS BY THE SWEETEST SouND THIS SIDE ae CHALY. / 
WHAT'S YOUR NAME PRETTY LITTLE Miss ee 
‘MY NAME 1S AMY. WANNA CoMe HOME WITH ME ~ em 
{CAN'T You SEE, I'M MARRIED To THE CHURCH 

AND WELL... THERES THIS LADY. JH 
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PREACHER CAME RIDIN' BY ON HIS WAY TO MARRY A LADY. STOPPED IN HIS TRACKS BY THE 
SWEETEST SOUND THIS SIDE OF THE CHAZY. "WHAT'S YOUR NAME PRETTY LITTLE MISS?"... 
"MY NAME IS AMY, WANNA COME HOME WITH ME?” “I CAN’T YOU SEE, I’M MARRIED TO 

THE CHURCH AND WELL...THERE’S THIS LADY”. 
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Pat Glassel, Spinal Column 
The Telephone Android 


Lilacs covered the Long Legged herons canFigured in the 
Coming OF the magic butterfty. re Fined by its underwhelming 
Loud charade, dwélling In a drabby dimension. Zéalous ~ 
ed thought-cOnirat machines are attempting +0 Fix the 
spinal CoLumn's bizarre di¢Ficuities ... 
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Pat Glassel, Spinal Column 
The Telephone Android 


As you might have qvéssed. PhilliP was Fascinated by the belieF 
in binary Celts Managing C2NOps Cabinets, while uncanditional 
Bergamot threaded prevalent Species of mini-humans Frem the 
Lagoon through his tete phone .. 
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Pat Glassel, Spinal Column 
The Telephone Android 
W The troupe feasted on Faucet dragon while | 


lj meanwhile Auria Meats labthought 
} that the SunriSe rotated Severe Flatline played Some stimulating Saxophone 
| necve-blockage on Phillip’s forehead 9 peme anes aie EES 
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Pat Glassel, Portrait of a Friend 
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BIO and STATEMENTS 


...participated in the underground comics scene in Montreal in the 1990's and 
continues to publish in Toronto.as Ambient Zero Publications. Recent books include 
AUREL BAUH EYE LENSE (2023), DOESBURG (2022), GRAPHIC INFLUENCE (2021), 
ORNETTE SPEAKS(2020), ROTHKO (2000), WHAT IS MEDITATION? (2018), THE CLIFF 
(2017) and ARCHITECTURE DEPARTMENT (2015). Brown is currently workiing on 
his magnum opus PENGUIN DETECTIVE: The case of no case. 


ambientzero.blogspot.com instagram:poopsiepenguin 


— npt, Using C 
hited with characters and ‘events from under the 
eréate insGuelph, but has shown regularly in tor 


www.chrisevitts.com 


Claudio Ghirado 


paintedcomics.wordpress.com 
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BIO and STATEMENTS 


Pat Glassell 


.. is a Wisconsin based artist and musician. Pat Glassel's experimental music can 
be found online at youtube.com/preliminimal and hypnodrones.bandcamp.com 
and Facebook "Outsider Music And Art." 


Charles Hackbarth 


www.charleshackbarth.com — instagram: charleshackbarth 


...creates ink drawings that are a slice of bohemian heaven on paper. The creator of 
Lipstick & Dirtyboots, her work takes you on a wild ride with femme fatales, poetry 
and song. A bevy of free-spirited girls in situations, but never in trouble. 


www.jenniferherbert.com instagram: lipstick_dirtyboots 


Vince Mancuso 
. has been an artist for 40 years. He started his career as a storyboard artist 


working for some of the major agencies in Toronto. An experience that kick started 
his love and appreciation for Beguentc! art. 


www.vincemancuso.com 
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